


THE BRIDGE—SONNY ROLLINS & CO.

About Sonny Rollins before his dramatic 1959 “retirement”:
“Rollins was, among other things, the most influential practi-
tioner on his instrument to come along since Lester Young and
Coleman Hawkins; the unofficial head of the hard-bop school
(a refinement of behop); and one of the first of the now
plentiful abstract or semi-abstract jazz improvisers.”—The New
Yorker

About Sonny Rollins after his return to jazz in late 196!

“He creates sounds that mirror precisely his formidable per.
sonality and that are played in such a way as to be wellnigh
evangelistically stamped on the listener. . . . One bhecomes
Rolling’ follower each time he picks up his horn, Rollins isn’t
merely back; he is looming.”—The New Yorker
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